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93) and the Bacchus Playing to Silenus (No. 94),
both of which represent the Baroque movement in its
most decorative facet.

The efforts of the Eclectics did not go far but the
influence of the Naturalists was widespread and even
such universal geniuses as Rembrandt and Velasquez
had something to learn from Garavaggio.

In Italy, the mantle of Caravaggio fell most directly
upon GUIDO RENI (1575-1642) whose mood of
oppressive sentimentality is shown in the Coronation
of the Virgin (No, 214) and the Ecce Homo (No.
271)5 of which the myriads of reproductions are better
known than the original picture. But, when he pleased,
Guido Reni was capable of better things than these and
he possessed a finely developed sense of line and move-
ment to which the recently exhibited 'Atalanta* from
Naples has testified.

The acute sentimentality in which Guido Reni could
indulge is excelled by SASSOFERRATO (1606-1685),
whose Madonna in Prayer (No. 200), for all its
compositional skill, is little more than an essay in waxen
imagery.

Almost anything comes as a relief after the sweetness
of Sassoferrato's picture, and it is with refreshment that
we look at the Mourning over the Dead Christ
(No. 3401), attributed to MASSIMO STANZIONI
(1585-1656), which, in spite of its melodramatic
aspect, has a suggestion of stormy grief.

This room also contains some interesting examples of
the eighteenth century in Venice, and one may especi-
ally note the Building and Procession of the
Trojan Horse (No. 3318/19) by GIOVANNI BAP-
TISTA TIEPOLO (1696-1769), whose feathery figures
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